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INT. COMEDY CLUB, BACKSTAGE - EVENING 1 1

A flustered KELLY HOPE, 28, sits on a tatty couch and 
frantically scribbles on the top of her hand. 

KEVIN BRANCH, 38, sits in the corner ignoring her. He is 
dressed in a suit and mindlessly scrolls on his phone. 

The sound of a laughing crowd beyond a door. KELLY stops 
scribbling, and looks up. Now watched by KEVIN, she quickly 
downs a massive glass of wine. 

A STAGE HAND appears through the door. The sound of applause 
fills the room. The STAGE HAND beckons KELLY to go through. 
She hesitates, clearly a little anxious.

KEVIN
Hey. You’ve got this. Go fuck ‘em 
up.

KELLY nods, and starts to relax. She confidentially walks to 
the door. Where he lecherously checks out her bum. From on 
stage we hear:

COMPERE (O.S)
Please welcome to the stage, Kelly 
Hope!

KELLY disappears through the door onto a brightly lit stage, 
to the sound of applause:

CUT TO:

INT. OFFICE - DAY. FLASHBACK.2 2

SUBTITLE: FIVE DAYS EARLIER

KELLY enters a brightly lit office, mainly populated by 
FEMALE ADMINISTRATORS.  

She takes a seat at her desk, opposite TINA and CAROL, two 
dour faced women in their late 40s. CAROL is on her phone, 
texting, whilst TINA shouts into her desk phone. 

TINA
(into phone)

What? 
(beat)

No. You’re not listening to me. You 
need to go back to your G.P. Your 
G...P! Your general... doctor.

(beat)
Hello?

TINA takes the phone away from her ear and slams it down.



TINA (CONT’D)
If you can’t speak the language 
then you shouldn’t be here!

KELLY rolls her eyes, and moves a huge pile of notes on her 
desk to the side, before she boots up her computer.

TINA (CONT’D)
You know my Marvin can’t even get a 
job. And yet all these immigrants, 
who barely speak English get one -

TINA snaps her fingers.

TINA (CONT’D)
Like that. It’s a disgrace.

CAROL
We’re full.

TINA
Exactly, we’re full.

KELLY
(whispers)

Of cunts.

TINA
(noticing KELLY)

Oh, morning Kelly. 

KELLY plasters on a huge fake smile.

KELLY
(perkily)

Morning Tina! How was your weekend?

TINA
Terrible! 

TINA suddenly starts going red, and fans herself.

TINA (CONT’D)
Carol! It’s happening again!

TINA nudges CAROL who finally looks up from her phone.

CAROL
Another one? 

TINA turns on her actual high powered fan, and then CAROL 
starts going red. 

CAROL (CONT’D)
Now, you’re setting me off!

CAROL turns on her fan. 
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TINA
Bloody menopause.

KELLY
(quietly imitating Tina)

Immigrants stole our periods!

TINA
(to KELLY)

What?

KELLY
Huh?

TINA shoots her an odd look.

TINA
I put last Friday’s clinic on your 
desk. Needs to be typed up by 11. 

KELLY opens up a bulky medical file on her desk, with the 
name Louise Reed on the front.

Focus on KELLY’s horrified face as she looks inside the file. 
She slams it shut.

BACK TO PRESENT:

INT. COMEDY CLUB - EVENING.3 3

KELLY pulls the microphone out of a stand, and confidently 
addresses the waiting audience.

KELLY
Good evening, my names Kelly and I 
am a medical secretary, and a big 
take home of my job is learning the 
many ways that childbirth 
completely destroys your

KELLY gestures to her crotch.

KELLY (CONT’D)
Sacred blossom pocket. 

The audience titters.

KELLY (CONT’D)
The other day at work, I saw a 
picture of a vaginal fistula.  And 
if you don’t know what a vaginal 
fistula is then - spoiler for 
childbirth - sometimes the force of 
it can cause a hole to form between 
your American fanny and your 
British fanny.
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Bigger laugh from the audience this time.

KELLY (CONT’D)
When I saw that picture - well, you 
know how men’s testicles sometimes 
retract back up into their body 
when they sense danger? Lads, you 
know?

KELLY gestures to some LADS in the front row. 

KELLY (CONT’D)
Well, my ovaries sucked themselves 
back up into my lungs.  

The audience guffaws.

KELLY (CONT’D)
And that anatomically inaccurate 
picture is why I am not a doctor. 
Or a mother. I hate my job. If it’s 
a particularly bad day, I will 
treat myself to a blueberry muffin 
and a wank in the office toilet, 
where I review a special collection 
of images on my phone simply 
entitled ‘Tom Hardy in heavy knit 
cardigans.’ 

INT. OFFICE - DAY. FLASHBACK.4 4

KELLY comes out of the women’s toilet, clutching her phone 
and looking a little flustered. 

She takes a couple of steps back towards her desk when HUGH 
pops up in front of her. He is a mid 50’s management bore 
with greasy slicked back hair. 

HUGH 
Have you got a minute Kelly?

KELLY
Yep. Just the one though!

Hugh doesn’t react to her joke. At all.

HUGH
Okay. Come to the meeting room. 

(beat)
And don’t worry you’re not in 
trouble.

KELLY smiles tightly, but makes a face at his back as she 
follows him. 
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INT. OFFICE MEETING ROOM - MINUTES LATER.5 5

KELLY faces her two bosses, HUGH and TOM, 32, across a 
impossibly big conference table. FYI TOM is attractive in an 
uptight kind of way.

HUGH
As you know Amy is going on 
maternity leave next week -

KELLY
Was there a card I was meant to 
sign, or buy?

HUGH
No. 

(beat)
Actually, yes. Please buy one. 

(beat)
But that’s not why you’re here. 
You’re here because we have an 
opening for a senior secretary, and 
we’d like to offer it to you. We 
think you have shown great promise 
over these last...

HUGH falters, looks at TOM.

TOM
Two years.

HUGH
And think you would be an ideal 
replacement for Amy. 

KELLY
(flatly)

Oh. Wow. I don’t know what to say.

HUGH
Say yes! It’s a promotion. The 
start of a long and wonderful 
career in the medical 
administrative sector.

KELLY smiles tightly. And then looks through the glass 
meeting room, across the office, at CAROL and TINA. With both 
their fans blazing, they look like weird 80s villains.

KELLY
Can I think about it?

HUGH
If you need to discuss it with your 
boyfriend, or husband -
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KELLY
No. He’s dead. So, unless you guys 
have an Ouija board hanging around.

HUGH
Oh. I’m sorry.

KELLY
It’s okay. You got me a card.

HUGH grimaces at this dig, but TOM interjects.

TOM
Why don’t you sleep on it? We can 
talk more about it tomorrow.

KELLY
Sure. Sounds good.

Awkward beat. No one moves.

HUGH
I guess that’s that then.

They remained seated. KELLY realises she has to leave, gets 
up and hurries out, leaving her phone on the seat.

INT. OFFICE. CONTINUOUS. 6 6

KELLY closes the door to the meeting room, but suddenly 
remembers her phone, gently opens the door and -

INT. OFFICE MEETING ROOM. CONTINUOUS.7 7

HUGH and TOM are seated, and opening up their laptops. 

HUGH
How was I meant to know her bloody 
husband was dead? Shouldn’t we have 
some kind of spreadsheet for that?

KELLY clears her throat. HUGH and TOM look up, shocked.

KELLY
I left my phone.

HUGH
Oh. Right.

She snatches her phone up off the seat, and leaves.
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BACK TO PRESENT:

INT. COMEDY CLUB. NIGHT8 8

KELLY picks her wine up, and takes a sip.

KELLY
I had big plans when I was younger, 
I was going to one of those Kung fu 
fighting tyre changing women The 
Daily Mail warned us all about. You 
know, the ones who are Hulk 
smashing their way through glass 
ceilings with a baby in one arm, 
and a recently acquired doctorate 
in a STEM subject in the other. 

The audience laughs.

KELLY (CONT’D)
But instead I turned into this. A 
single administrator. I mean, I get 
why I am single. I am a difficult 
person. An ex told me I was passive 
aggressive, but he said it like it 
was an insult! I love being passive 
aggressive. And he claimed that 
pulling down his trousers when he 
was doing the washing up, and 
running away laughing was being 
passive aggressiveness. I was like, 
nah mate, leaning all your chilli 
sauces against your cupboard so 
when you open it they immediately 
smash on the floor. That’s being 
passive aggressive. So I won that 
battle but I lost the war against 
dying alone. 

INT. FANCY BAR - LATER. FLASHBACK.9 9

KELLY sits on the stool at the bar next to the bubbly JULIE, 
29. They both sip from large glasses of wine.

JULIE
Honestly Kels, you will love him. 
He’s so so funny, the other day he -

JULIE starts laughing, unable to contain herself. KELLY 
stares at her, perplexed, as she laughs. And laughs. 
Eventually, she stops, wipes her eyes.

JULIE (CONT’D)
And he’s a doctor, so you have that 
in common -
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KELLY
I’m a medical secretary Julie, so 
not a doctor. 

JULIE
Also, he also likes French films, 
cricket, opera -

KELLY
Wait. Wait. Wait.

(suspiciously)
Are you setting me up with a twat?

JULIE
No! Charlie is a good guy. He and 
Grant have known each for years. 
Plus, he’s great with babies. 

KELLY
But I’m not a baby?

JULIE
You know what I mean. Look, if you 
don’t like him then you don’t have 
to go on another date with him, 
but...

JULIE takes KELLY’s hand in hers. Looks at her with 
sincerity.

JULIE (CONT’D)
Promise me you will stay until the 
end of the date. No running off. 
Not like last time, with George.

KELLY
He sneezed in his soup. And then 
ate it. 

JULIE
Just stay to the end of the date so 
it’s not awkward if I have a dinner 
party and want to invite you both.

KELLY
Okay. But only for the future 
dinner parties.

KELLY feels a tap on her shoulder. She turns around, and it 
surprised to see TOM.

KELLY (CONT’D)
Oh. Hi. 

TOM
Hi.
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KELLY
Hi?

To stop the round robin of ‘Hi’s’ JULIE puts out her hand.

JULIE
I’m Julie.

TOM shakes her hand.

TOM
Tom. I work with Kelly.

KELLY
Not with, above. He’s one of my 
line managers. 

TOM
(to Kelly)

Can I talk to you?

KELLY shrugs, and TOM takes a seat next to her. JULIE picks 
up her phone, and busies herself with it. 

TOM (CONT’D)
I wanted to apologise for what Hugh 
said earlier. He’s not very good. 
With people. 

KELLY
You know when he found out Amy was 
pregnant he asked if she was sure 
it wasn’t just trapped wind.

TOM
In fairness, I think that did 
happen to his wife.

(beat)
Have you decided about the job?

KELLY
No, I’m actually just trying to 
drink wine with my friend and not 
think about work so -

TOM
Of course. I’ll leave you to it.

Tom takes a couple of steps away, then turns and comes back.

TOM (CONT’D)
Me and my friends are going to this 
exhibition opening at The Porter 
Gallery. It’s down the road, so 
maybe you two want to join us 
later? There’s free wine.
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KELLY
We can’t. I have a date. And she 
has a husband, so -

JULIE
What Kelly means is, thank you, but 
maybe another time.

TOM
Okay. If your date doesn’t work 
out, then come along. If you want.

KELLY
Sure, if he turns out to be a sex 
offender I will definitely pop by.

(to JULIE)
Which he won’t. 

TOM smiles, offers an awkward wave and walks off. 

JULIE
What job?

KELLY
Just a ‘promotion’ at work. 

JULIE
That’s great!

KELLY
Oh yeah, they’ll let me have a key 
to stationary cupboard, and 
everything. And when Tina or Carol 
are on holiday I get to answer 
their phones! And if I want to put 
bogies on the underside of the desk 
I can blame it on the cleaners, and 
no one will question me.  

JULIE
Are you being sarcastic? 

KELLY
About everything but the bogies.

JULIE
So you’re turning it down?

KELLY
I have to let them know tomorrow. 

(off JULIE’S face)
I’m not like you. I like clocking 
in, googling serial killers for 8 
hours, and then clocking out. 

JULIE looks at her watch.
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JULIE
You have to go. 

KELLY stands up, and smooths down her skirt. JULIE licks her 
finger and uses it to clean some imaginary dirt off KELLY’s 
face.

KELLY
Get off!

JULIE
Just smile, and be yourself. 

(off KELLY’s face)
The grown up sophisticated version 
of yourself. And no -

KELLY
Running off. I know.

BACK TO PRESENT:

INT. COMEDY CLUB - LATER10 10

KELLY paces the stage with the microphone.

KELLY
I actually don’t like modern dating 
at all. I think the best time to 
date was probably Jane Austen 
times, where you could make a man 
horny just by showing off your 
piano recital skills, and where all 
the chat up lines were dripping in 
innuendos.

KELLY effects a posh period drama tone of voice, and acts out 
a conversation between Miss Bennett and Mr Darcy.

KELLY (CONT’D)
‘Good morrow Miss Bennett, your 
fields of wheat look in good health 
today.’ 
‘Why thank you Mr Darcy, they have 
gotten ever so wet recently.’ 
‘And your family Miss Bennett I 
trust they are in good health?’
‘Actually no Mr Darcy, cousin Mary 
died of consumption last spring. 
And by consumption I mean -- yo 
dick!’

The audience do a big old laugh.
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KELLY (CONT’D)
And you had no sooner looked at a 
guy across the room at one of Mr 
Toffington’s legendary balls and 
you were married to them. And he 
didn’t ask you, he asked your dad. 

(beat)
‘Here’s some money, I am now gonna 
go fuck your daughter.’ 

(beat)
I don’t know about you guys but my 
dad would love that! He’s a Tory, 
so he would be like, ‘she’s worth 
how much? Yes! You screw her well 
my good man.’ 

INT. UPMARKET RESTAURANT - EVENING. FLASHBACK.11 11

KELLY sits opposite CHARLIE, 32, a smarmy chap in a lovely 
suit. The restaurant is fairly posh. Classical music plays 
and waiters in smart clothes wander around.

They are both eating their food in first date awkward 
silence.

KELLY
That’s a sexy looking pizza you got 
there.

CHARLIE
Oh. Thanks and your risotto looks 
great.

They both pick up their glasses of wine. CHARLIE sips, and 
KELLY goes for quite the gulp. 

CHARLIE (CONT’D)
So, where did you grow up?

KELLY 
Surrey. What about you?

CHARLIE
Norfolk. I’ve never been to Surrey 
before. Is it nice?

KELLY
It’s okay. Leafy. Full of Tory 
wankers.

CHARLIE
I vote Tory.

KELLY
Oh. I am so sorry. That must be 
tough. 

12.
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My dad is actually the Tory mayor 
of Surrey so genetically I’m a 
Tory. 

(beat)
Its a bit like Huntington’s in that 
respect. 

KELLY laughs, but CHARLIE is stony faced.

CHARLIE
I don’t think you can compare 
political choice to a progressive 
nerve disease.

KELLY
I just did so -- proved you wrong.

CHARLIE
Have you got any hobbies?

KELLY
Eating. Sitting down. I like 
comics. Read a lot of those.

CHARLIE
My 12 year old cousin likes comics.

KELLY
(sarcastically)

Maybe I should be on a date with 
him then?

CHARLIE
I’m just saying aren’t they a bit, 
you know, childish?

KELLY
Do you like Harry Potter?

CHARLIE
Duh.

KELLY
Harry Potter is a book written for 
children, so...

CHARLIE
I think you’ll find that it’s 
actually quite dark.

KELLY
Dark? That series of Brookside with 
the incest was quite dark. Harry 
Potter is not dark. 
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That’s just an excuse you tell 
yourself to deal with the fact you 
got a big old reading boner over a 
book with easy to read prose due to 
its target market of 10 year olds. 
Which is fine by the way. I love 
Harry Potter. But own your truth 
man. 

CHARLIE is speechless. Luckily KELLY’s ringing phone 
interrupts the moment. She looks at it. SIMON calling.

KELLY (CONT’D)
I have to take this –

KELLY dashes to the exit.

EXT. STREET - MINUTES LATER12 12

KELLY stands outside the entrance to the restaurant and 
answers the phone.

KELLY
(into the phone)

Who died?

INT. SIMON’S KITCHEN - SAME TIME.13 13

SIMON, 35, sits at the kitchen table, whilst his WIFE sits 
next to him rocking a sleeping BABY.

SIMON
(into the phone)

No one died. I was calling to see 
how you are. And to remind you that 
it’s dad’s birthday next week. Are 
you going to wish him a happy 
birthday?

EXT. STREET - SAME TIME.14 14

KELLY
(into the phone)

Well, he didn’t wish me a happy 
birthday so -

INT. SIMON’S KITCHEN - SAME TIME.15 15

SIMON
(into the phone)

Come on, don’t be petty.

14.
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EXT. STREET - SAME TIME.16 16

KELLY
(into the phone)

But that’s like, my whole thing. 

INT. SIMON’S KITCHEN - SAME TIME.17 17

SIMON
(into the phone)

He’s 65. He can’t remember 
everything.

EXT. STREET - SAME TIME.18 18

KELLY
(into the phone)

Fine, I’ll send him a card. The 
second cheapest one they have in 
the corner shop.

INT. SIMON’S KITCHEN - SAME TIME.19 19

SIMON
(into the phone)

Thank you. How are you holding up?

EXT. STREET - SAME TIME.20 20

KELLY
(into the phone)

Great. I actually have something to 
tell you, for the last year --

INT. SIMON’S KITCHEN - SAME TIME.21 21

The BABY starts to cry. His WIFE indicates for him to wrap up 
the call.

SIMON
Shit. Brenda’s up. I have to go.

He hangs up.

EXT. STREET - SAME TIME.22 22

Kelly looks at the phone. And carries on talking into it 
despite the fact he has hung up.

KELLY
For the last year I have been doing 
stand up comedy. 

15.
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I’m doing a gig with Kevin Branch 
on Friday. He’s on the TV. If 
you’re free you should come. Oh, 
and by the way Brenda is a shit 
name for a baby. She’s going to 
grow up to become an Avon lady, or 
worse, someone who takes the 
minutes at neighbourhood watch 
meetings.

KELLY puts her phone away, and looks at the restaurant 
entrance. And then back at the street. She takes a few steps 
away from the restaurant towards freedom. Her phone beeps.

ON THE SCREEN: Text from Julie: How’s it going?

KELLY texts back. He hates me and I hate him and we have 
nothing in common, why did you set me up with this posh fart 
face?

She deletes it and replaces it with. Great!!! 

Send.

She hesitates for a beat. 

KELLY (CONT’D)
Fuck it.

BACK TO PRESENT:

INT. COMEDY CLUB. EVENING23 23

KELLY
Everyone has a relationship deal 
breaker don’t they? Mine is dirty 
talk. I personally find it a bit 
arrogant, a bit cringey. It’s 
mostly a series of questions, with 
only one correct answer. Yes. And 
all the question tend to be the 
kind of thing you would ask your 
deaf grandma after making her some 
pea and ham soup.

(shouting into the mic)
Do you like that? Do you? Do you 
like that? 

(beat)
Men’s deal breakers are normally 
pretty petty, for example I can’t 
whistle, and I have always been 
quite sensitive over this and I 
dated this guy who thought it was 
hilarious. He would always tell 
people about it. 

16.
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And it made me feel like a circus 
freak, like a side show attraction, 
you know, ‘roll up, roll up, come 
see the girl who can’t whistle. 
Maybe that’s why her dad left.’ And 
when people hear you can’t whistle, 
the first thing those fuckers do is 
whistle at you, and its like if I 
was in a wheelchair would you 
immediately just start dancing in 
front of me? 

Some of the audience laugh deeply, some make a shocked noise. 

KELLY (CONT’D)
Yeah he didn’t like it when I said 
that either. To his dad. On his 
birthday. 

INT. RESTAURANT - EVENING. FLASHBACK.24 24

KELLY walks to the table, where CHARLIE is absentmindedly 
playing with his phone. He smiles tightly when he spots her.

CHARLIE
I thought maybe you had fallen in.

KELLY
Could you ask the water for some 
water, I’m really parched.

CHARLIE
Of course. 

CHARLIE turns and signals to the waiter. Whilst his back is 
turned KELLY grabs the pepper shaker, sprinkles a line of it 
on her hand and takes a big old sniff.

CHARLIE turns back, as KELLY twitches her nose.

CHARLIE (CONT’D)
He’s just coming.

KELLY
Great. Oh, I still have some 
risotto left.

KELLY picks up a spoon, and then, nose still twitching does a 
absolutely massive sneeze right into her bowl of food.

CHARLIE looks at the snotty bowel of food with horror. But 
KELLY picks up her spoon and takes a big spoonful of the 
risotto, sneezed contents and all, and eats it.

KELLY (CONT’D)
Hmmmmmm, yummy!

17.
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Off CHARLIE’S absolutely disgusted face:

INT. ART GALLERY - LATER25 25

KELLY surveys the busy art gallery, brimming with COOL 
LOOKING HIPSTERS. She spots TOM, holding a glass of wine and 
staring at an abstract painting.

She taps him on the shoulder.

KELLY
Hi.

He spins around, and his eyes light up.

TOM
You made it! I take it the blind 
date was a bust?

KELLY
Yep. I don’t like blind dates.

TOM
Maybe they only work best if both 
of you are actually blind. 

KELLY
Was that a joke?

TOM
I think so?

KELLY
Wow. You better clean up this wall 
behind me because my mind has just 
been blown all over it.  

(beat)
So, where are these free drinks?

Then a waiter walks past with a tray of wine glasses, and she 
grabs one.

A intertwined well dressed couple called SARAH (30s) and 
STEVE (30s) approach.

SARAH
Tom, how long do we have to stay 
here? The paintings are really bad.

TOM
Kelly, this is Steve and Sarah. 
This is Kelly.

KELLY offers a little wave.
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SARAH
(knowingly)

Oh. Kelly. Lovely to finally meet 
you. 

KELLY shoots an embarrassed TOM a bemused look.

INT. ART GALLERY - LATER26 26

KELLY and TOM are hovering in the middle of the room, and 
laughing. She is holding up an olive on a stick.

KELLY
So you would rather have a pins and 
needles in your leg for the next 
ten years than eat this olive?

TOM
Yep.

KELLY
For ten years?!

TOM
Olives are disgusting. They’re all 
slimy and they have that weird hole 
in them, where they just hide even 
more disgusting things.

She grabs another two wines as a waiter goes past. Hands him 
one. 

They sip in comfortable silence. KELLY looks at him, a bit 
tipsy, and shakes her head.

TOM (CONT’D)
What?

KELLY
It’s just you’re pretty different 
outside of work. You make jokes, 
you have strong opinions about 
nibbles. In work you always seem 
like you have something up your 
butt. Like a stick. 

TOM
I think you mean I am a 
professional.

KELLY
Yeah. Sure. 
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TOM
But you know, there’s you you - the 
fun, charming and roguish cad man 
see before you, and there’s work 
you who is like...

TOM bounces around a little frantically, like a child who has 
had too much sugar:

TOM (CONT’D)
Spreadsheets! Tell me about your 
children! Fiscal reports! What’s up 
with this weather! I’m going to die 
alone! 

KELLY is starring in awe at his performance. He suddenly gets 
self conscious. 

TOM (CONT’D)
Sorry. I may have had too much 
wine.

KELLY
No, that was great. It was like 
performance art. Do that dressed as 
a morris dancer with bibles 
passages stapled to your nut sack, 
and I think you have a new career.

TOM
Well, you’re different at work too.

KELLY
Don’t think so mate.

TOM
Maybe a tiny bit guarded. 

KELLY
Just trying to stop myself jumping 
off a mental ledge every five 
minutes. Takes a lot of 
concentration.

TOM
I was sorry to hear about James. I 
met him at the Christmas party last 
year. He was drinking red wine, and 
I said ‘wine not?! to him. And he 
laughed.

KELLY
Yeah, he was kind like that.

KELLY swiftly changes the topic.
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KELLY (CONT’D)
Would you rather fuck your dad on 
stage in front of your entire 
family, or eat this olive?

TOM pops the olive in his mouth.

KELLY (CONT’D)
Jesus, you must have one ugly dad.

TOM
Would you fuck your dad?

KELLY
Nah, he’s a idiot. Plus I don’t 
fancy him so -

TOM
What’s he like?

KELLY
Oh, it’s a whole thing, for another 
day. Okay your turn -

SARAH and STEVE come over.

STEVE
You two seem to be having fun!  

KELLY
We are playing a game. I was asking 
Tom if he would rather fuck his dad 
or eat an olive.

SARAH and STEVE look, quite frankly, appalled. 

STEVE
What?

KELLY
It’s okay, he chose the olive. 

SARAH
That’s disgusting.

KELLY
I know! Olives are the worst!

TOM
It’s just a game. A really horrible 
game. Sorry. You don’t have to 
play.

(changing the subject)
Did you guys try the salmon blinis 
yet? Fish and pancakes! What a 
combo!

KELLY looks at TOM incredulously.
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KELLY
I should go, it’s getting late.

TOM
I thought we could all get another 
drink somewhere?

KELLY
It’s fine, really. 

(sarcastically)
But lovely to meet you both.

KELLY offers a quick wave, and heads for the exit, but TOM 
chases after her.

TOM
Kelly, wait! 

KELLY stops, and faces him.

TOM (CONT’D)
About the job, if you don’t want it 
then that’s fine. I know work isn’t 
the be all and end all for you. I 
respect that.

KELLY
Glad you respect me. 

And with that, she turns and walks off.

BACK TO PRESENT:

INT. COMEDY CLUB - NIGHT.27 27

KELLY
I also hate one night stands as 
well. They are normally so messy, 
and drunken. So drunken in fact you 
normally both ended up on separate 
sides of the room - he’s having sex 
with a shoe he thinks is you, your 
sucking off a door handle. If I 
were to get a boyfriend, they would 
have to be pretty special. The kind 
of guy who would call in a bomb 
threat for me, just so I could get 
out of work early. 

(beat)
I use to have that guy, his name 
was James. We got on very well. In 
fact the only thing we use to argue 
about was the shower curtain. 

KELLY falters a little. Seemingly losing her place. A brief 
awkward silence passes and a few crowd members cough.
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But then she snaps back in:

KELLY (CONT’D)
James insisted we draw it across 
the bath to stop it going mouldy, 
and I insisted we didn’t because 
that’s where the murderers live.

Big laugh from audience. 

KELLY (CONT’D)
I’ve seen horror films, I know 
serial killers love nothing more 
than hiding in small spaces before 
jumping out and butchering you. 
That’s why you don’t invite them to 
surprise birthday parties. You all 
jump out and surprise! They’ve 
murdered the birthday boy and put 
his head in a cake box!

The audience laugh, but KELLY looks a little deflated.

INT. KELLY’S LIVING ROOM - LATER. FLASHBACK.28 28

KELLY sits on the floor in the living room of her small flat, 
covered in glitter and surrounded by arts and crafts 
materials. 

A CAT hovers around her feet.

She is putting the finishing touches to a homemade card, and 
takes a sip of a nearby glass of wine. 

DING DONG. Her doorbell rings. She looks at her watch.

A little unsteady on her feet, she answers her door. JULIE is 
on the other side with a small yappy DOG.

KELLY
What are you doing here?

JULIE
I was just taking Geronimo for a 
walk, and I thought I would come by 
and say hi.

KELLY sighs and turns around, and shouts at her cat.

KELLY
Dog!

The cat runs off into her bedroom.

KELLY (CONT’D)
Come in.
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KELLY and JULIE both head over to her sofa. 

JULIE
Why are you covered in glitter?

KELLY gestures to mess of paper, pens and glitter on the 
floor.

KELLY
I was meant to buy a card for this 
pregnant woman at work but I forgot 
so I just made one instead. You 
wanna see?

JULIE nods, and KELLY picks up a card on the floor. It has a 
crude drawing of a fairy with a massive penis on it, which is 
extruding glittery spunk.

JULIE
(reading the card)

Congratulations on your visit from 
the jizz fairy.

(faux)
It’s really beautiful.

KELLY
Thanks! Do you want some wine?

JULIE
No, thank you. 

JULIE sits on the sofa, and KELLY joins her.

JULIE (CONT’D)
So Charlie called -

KELLY groans and rolls off the couch onto the floor. She lies 
on her front on the floor.

KELLY
I knew you weren’t nearby. 

JULIE
You sneezed into your soup!  

KELLY
I’m sorry about the future dinner 
parties okay, just don’t invite me. 
I’d only embarrass you by calling 
an espresso and expresso. 

JULIE
Come on -

JULIE helps KELLY back up onto the couch.
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JULIE (CONT’D)
At some point you will have to give 
someone else a chance.

KELLY
Or maybe you should stop setting me 
up with these ex-Bullingdon club 
idiots who look like the love child 
of a foot and a joint of ham, and 
just leave me alone to get on with 
my life. 

A shocked JULIE picks up her DOG, and heads to the door.

JULIE
Okay. If that’s what he would want.

They both leave. KELLY picks up her home made card. And tears 
it up. 

INT. OFFICE - THE NEXT MORNING29 29

A hungover KELLY approaches her desk. It has another huge 
pile of medical notes on it. 

She sits down and boots up her computer. CAROL and TINA are 
deep in a gossip.

CAROL
He only typed fifteen letters 
yesterday -

TINA
I know. And he took a twenty minute 
coffee break!

(to KELLY)
Oh, Kelly, could you type up -

KELLY
(over the top)

This entire clinic? I would love 
to!

CAROL and TINA exchange a look of surprise at KELLY’s sudden 
insolence. KELLY ignores them, and opens the patients file. 

Off her disgusted face:

KELLY (CONT’D)
You have got to be kidding me.

TOM appears, sees the page in the notes she is grimacing at.

TOM
Anal fistula. A small channel that 
can develop between the end of the 
bowel and the skin near the anus. 
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KELLY snaps the file closed.

TOM (CONT’D)
I was training to be a doctor 
before I decided to be a -

KELLY
(interrupting)

Dickhead?

CAROL and TINA gasp, immediately turn red and both turn on 
their fans. TOM looks hurt, but quickly composes himself. 

TOM
Are you ready for the meeting?

KELLY
Yep.

INT. OFFICE MEETING ROOM. MINUTES LATER.30 30

KELLY sits opposite TOM and HUGH again, the same large 
conference table between them.

HUGH
So, can we count on you?

KELLY 
No. But thank you. 

HUGH
Oh. Can you tell me why?

KELLY
Sure. I don’t want to end up stuck 
here, bitter and in love with my 
own pain.

HUGH
It’s just a job. 

KELLY
Exactly. It’s just a job. 

BACK TO PRESENT:

INT. COMEDY CLUB - LATER31 31

KELLY
I love being a comedian. I remember 
the first joke I ever made. My dad 
told my mum he could take her 
computer into work to fix it, and I 
was like what you going to do with 
it? Dip it in yogurt. 

(beat)
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Oh. Some context here, he worked in 
a yogurt factory. 

The audience giggle.

KELLY (CONT’D)
He also use to call my mum a lot 
and be like: ‘I’m going to be home 
late, there is a yogurt emergency 
at work, my yogurt has gone 
everywhere.’ And we use to laugh at 
him. But then I found out he was 
having an affair with his secretary 
and I realised yogurt probably 
something very different in that 
context.

(beat)
Jizz.

(beat)
But don’t feel too sorry for me 
because when my parents did 
eventually get divorced, I totally 
milked it for all it was worth. 

(KELLY adopts little girl 
voice)

Sorry miss I don’t have my 
homework, I left at my dads house. 
Sorry sir, I can’t come to hockey 
practice tonight I’m seeing my dad. 
Sorry old lady I can’t help you 
with your shopping because my arms 
are weary from carrying my own 
emotional baggage.

INT. LIFT - DAY. FLASHBACK.32 32

The door lifts are about to close on KELLY when TOM rushes 
in. KELLY shoots him a terse look.  

KELLY
Which floor?

TOM
Erm... the 5th? 

She pushes the button. They ride in silence for a beat.

KELLY
You don’t need the lift did you?

TOM
I do. I need to get some-- what’s 
on the fifth floor?

27.

KELLY (CONT'D)



KELLY
If you could go back in time to 
when Hitler was a baby, would you 
kill him?

TOM
What? Why?

KELLY
Because that’s what on the 5th 
floor. 

TOM
Hitler’s childhood bedroom is on 
the 5th floor?

KELLY
Yep.

TOM
I don’t think I want to go there 
anymore. 

(beat)
Are we okay? Because I can’t help 
but notice you called me a dickhead 
back there.

KELLY
What do you want Tom? Are you my 
friend, or my boss? Because you 
can’t be both. 

TOM
I was hoping I could be something 
else.

KELLY
My nemesis?

TOM
I figure you have enough of those. 

KELLY can’t help but smile at this comment. 

TOM (CONT’D)
I’m sorry about last night, our 
conversation about dad fucking was 
great. I shouldn’t have dismissed 
it like that. But in my defence, I 
am a middle child. 

KELLY smiles.

TOM (CONT’D)
I might be pushing my luck but, do 
you want to have dinner on Friday? 
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KELLY
I can’t on Friday.

TOM
Oh. Okay. 

KELLY
I’m free on Saturday though? For a 
coffee.

TOM
Great. Coffee it is.

The doors ping open. They both look out into the empty 
hallway expectantly. 

KELLY
Looking for a baby with a Hitler 
moustache?

TOM
Yep.

BACK TO PRESENT:

INT. BACKSTAGE - LATER33 33

KELLY walks backstage, sweaty and happy. The sound of 
applause follows her. ANOTHER COMEDIAN shakes her hand, and 
heads onstage. The compere can be heard announcing him. 

KEVIN hasn’t move from checking his phone. KELLY checks her 
phone which is plugged into the wall.

One her phone: 5 missed calls from Julie. 

She puts her phone in her pocket.

KEVIN
That was funny.

KELLY
Thank you.

KEVIN
I liked the bit about fistulas. 

KELLY
‘I liked the bit about fistula’s’ - 
Kevin Branch. Can I put that on a 
poster?

KEVIN
(smiling)

I’ll check with my agent. 
(beat)

So how long you been gigging?
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KELLY
About a year. 

KEVIN
Still a baby then.

KELLY
Only if that means I can shit 
myself whenever I want to. 

She goes to the fridge, and takes out a beer. KEVIN moves 
along on the sofa.

KEVIN
Have a seat.

KELLY sits tentatively next to him.

KELLY
So, you still enjoy it? 

KEVIN
I don’t know what else I would be 
doing. 

KELLY smiles in understanding. Her phone beeps. KELLY looks 
at the message. She smiles fondly. 

KEVIN (CONT’D)
Message from James?

KELLY
What?

KEVIN
The guy you talked about on stage. 
James. Your boyfriend?

KELLY
No. 

KEVIN
Sorry. It’s just you had this weird 
dreamy look on your face. Assumed 
you got a message from your 
boyfriend.

KELLY
I don’t have a boyfriend. 

KEVIN
 Cool. Lucky me.

A moment of tension between them. Then KELLY suddenly leans 
over and kisses him. But then her phone beeps again, and she 
quickly pulls back. 

30.



KEVIN (CONT’D)
What’s wrong? There is someone 
isn’t there?

KELLY
No. If there was, would I do this?

She attempts to rip open her shirt to reveal her bra. But it 
doesn’t budge.

KELLY (CONT’D)
Little help?

He undoes her shirt, and kisses her neck romantically. She 
pushes him away.

KELLY (CONT’D)
No, no. Come on. I’m not a 
teenager. Let’s have sex.

KEVIN
Wow! Okay. We have to be quick 
though, I’m meant to be on stage in 
ten minutes.

KELLY
I’m sure you can manage.

KEVIN laughs, and hurriedly takes off his trousers, and she 
takes off her bottoms.

KELLY (CONT’D)
Oh, my cervix bends slightly to the 
right, so if you could try and 
angle yourself to the left I would 
really appreciate that.

As they get on top of each other, we fade out on a shot of 
KELLY’S phone

Text from TOM: Hey, hope you’re ‘thing’ went well tonight 
mysterious lady. Really looking forward to seeing you 
tomorrow! You’re ace. X
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